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MUSIC  OF  THE  STAGE  AND  SCREEN

The IMEB Board felt that, after discussions with teachers, that there is great need for and interest in a syllabus of this kind and are now adding it to the raft of IMEB exams 
This sequence of grades is designed to foster and showcase individual development in the art of presenting songs from ‘stage shows’ as a particular and popular form of artistic expression and communication. Related skills, knowledge and enhanced self-confidence should be gained by progressing through the grades according to age and experience.

Examinations are arranged into sections.   Total 100 marks each examination.

It is important to remember that the list of categories and associated examples are offered as a sample guide only to the different  genres of musical theatre. Teachers and candidates are expected and encouraged to explore the vast repertoire available in selecting songs which are appropriate to the candidate’s age and ability.  This gives an opportunity to reflect interests and experience of the candidate and to have some ownership of the examination program. All items must be thoughtfully and responsibly selected, (eg: ‘All That Jazz’ from Chicago may be perceived as an exciting choice but would not be entirely appropriate for a young girl. Similarly ‘Castle on a Cloud’ from Les Miserables would not be the best choice for an adult.) Song selections should provide challenge and motivation in order to assist personal development in the art of presenting ‘character’ songs with conviction, imagination and integrity.

The selections should be well-balanced and contrasting to comprise an entertaining bracket of songs at each grade. Examiners will expect levels of achievement commensurate to the individual candidate’s age and grade, and to show thorough preparation and rehearsal. Specified time durations are maximum and should be adhered to reasonably closely, but not exceeded. 
Own Choice is available throughout the syllabus.  Own choices are required within every specific category in each grade. ie ‘Sing any song from the following category’. One ‘own choice category option’ is also available at the end of each grade,
All work should be memorised. An accompanist must be provided for piano or keyboard. Accompaniment on guitar or other solo instrument may be appropriate for some songs. Instrumental backing tapes/CDs will be accepted for one number if essential (eg: in numbers from a Rock Musical). Vocals on backing tapes/CDs will not be accepted under any circumstances.
Use of one costume accessory and/or simple prop (not scenery items) to assist each character song presentation is optional in all grades, but is NOT assessable. These items should be readily and easily accessible on a chair on stage, and use of them should not delay the flow of the program.


eg:
Mme Glavari (Merry Widow) - 
fancy picture hat /fan 


Dorothy (Wizard of Oz) -

toy dog



Bill (Mary Poppins) -

flat cap/brush



Javert (Les Miserables) - 

cloak



Eliza (My Fair Lady) -

hat/basket of flowers




Chef Louis (Little Mermaid) -
cook’s hat

OVERVIEW

‘Musical Theatre’ in its broadest form is best defined as a play or dramatic performance, presented on stage, in a performance space or on film. The action and dialogue, often interspersed with singing and dancing, is enhanced by technical aspects. The main focus is on the musical ‘numbers’ and the plot. The emotional content, (humour, pathos, love, anger etc), as well as the storyline is communicated as an integrated whole. Characters are clearly defined and usually associated with particular musical ‘numbers’ which contribute to the storyline, emphasising a key point in the story and showing  the character’s feelings, reactions and interactions etc to the developing plot. 

The term ‘Musical Theatre’ refers to a wide range of developments, styles, genres and categories of integrating music and drama on the musical stage in the western world over the past 200 years and includes the following list (which is not exclusive). Dates give an approximate guide only as there are inevitable overlaps and re-emergence of styles .



Opera   




1650 -


Savoy Opera  



1875 - 1900


Operetta   




1850 - 1900


Minstrelsy   




1830 - 1930


Music Hall   




1850 - 1970


Vaudeville   




1880 - 1930


Burlesque or Travesty   


1860 - 1890


Revue   




1920 - 


Cabaret   




1885 -


Gaiety or Edwardian Musical   

1895 - 1910



Early Musical Comedy/Operetta   

1900 - 1920


Twenties/Thirties Musical Comedy 
1920 - 1940



Silver Screen Musical   


1930 -



‘Golden Age’ Broadway Musical  

1940 - 1960


West End Musical   



1950 - 



Epic Musical   



1950 - 1975


Rock Opera/Musical   


1960 -  



Concept Musical   



1970 - 1990 



Modern Musical   



1970 -


Disney Musical     



1950 -


Australian Musical   



1880 -


Mega Musical   



1980 -


Corporate Musical   



1995 -
Apart from the pure joy of singing and presenting songs from Musical Theatre, it is anticipated that some candidates might see the process of working through these grades as a useful exercise for their own future involvement in Music Societies and Theatre Groups. For example, allocation of roles at Auditions for Musical shows often depends upon the evidence that the auditionee has a wide range of performance skills and understands the different demands of the various historic Music Theatre categories.
.  

DEFINITIONS, CATEGORIES and EXAMPLES

The following information is neither definitive nor exclusive. It is a summarised guide to the generally accepted terminology and categories of  MUSICAL THEATRE.      Examples of shows and associated names are selected random samples only.
Opera: dramatic work in which the whole or greater part of the text is sung with instrumental accompaniment. Soloists sing arias, ariettas and recitatives.

     La Boheme – Tosca – The Pearl Fishers – Carmen – Der Rosenkavalier – Rigoletto – Aida
Savoy Opera: light operas/operettas by Gilbert and Sullivan staged at London’s Savoy Theatre with witty texts, rollicking good tunes and brilliant flair for parody. 

     Trial by Jury – HMS Pinafore – The Gondoliers – The Mikado – Pirates of Penzance
French and Viennese Light Operetta: entertaining usually romantic ‘opera’, lightweight in terms of music and subject matter, and with spoken dialogue.

     Orpheus in the Underworld – Der Fledermaus – The Merry Widow – The Chocolate Soldier
Minstrel Show: an American comical and musical variety show presented by a troupe of performers in blackface, following a conventional pattern and style.

     Jim Crow – In Dahomey – Abyssinia –Treemonisha – Christy Minstrels – Stephen Foster 
Music Hall (UK) and Vaudeville (USA): entertaining solo, character musical items from late 1880s in smaller theatres,  popular among working classes.

     Marie Lloyd – Harry Champion – Al Jolson – Gracie Fields – George Cohan – Danny Kaye
Burlesque or Travesty: lively, frolicsome musical numbers, playful in style with a risqué approach to parody taken by the performers in the late 1800s. 

     Robert the Devil – Pygmalion Reversed – Faust up to Date – Cinder Ellen up too late

Revue: Musical show comprising songs, dances and entertaining skits often satirising topical events, situations, trends and well known personalities.

     Scandals – London Calling – Tonight at 8:30 – Zeigfeld Follies – Ain’t Misbehavin’  
Cabaret: torch songs with intellectual punch in an intimate night spot or where audiences can eat, drink and dance whilst being entertained by musical items.

     The Blue Angel – Forbidden Broadway – Forever Plaid – Nunsense
Gaiety Musical: transition of operetta into musical comedy from the early 20th century based on the theme of a poor girl‘s aspirations for romance and riches.

     The Gaiety Girl – The Geisha – The Country Girl – The Quaker Girl
Early Musical Comedy/Operetta:  spectacular shows bursting with energy reflecting USA optimism and competition with UK musical theatre developments. 

     Floradora – Arcadians - The Belle of New York – Naughty Marietta - Babes in Toyland - Irene
Twenties/Thirties Musical Comedy: entertaining musical production, with elaborate staging and costumes, integrating dialogue and popular songs.
     Rosemarie – No No Nanette - Desert Song – Showboat – Bitter Sweet – Anything Goes 
Silver Screen Musical: musical in the film genre, with lavish scenery or on location, with character songs and dances woven into the plot by ‘film stars’.

     Wizard of Oz – Easter Parade – Student Prince - Singin’ in the Rain – Mame - Moulin Rouge 
Broadway Musical: ‘Golden Age’ of musicals 40s to 60s, often based on a book, bright score, well known songs, vitality, strong characters and lucrative 

     Annie Get Your Gun – Oklahoma – Carousel – Brigadoon – King and I – Guys and Dolls
West End Musical: UK contribution to the development of the musical from 1950s, depicting British life from quaint and charming to gutsy and spectacular.

     The Boyfriend – Salad Days – Charlie Girl – Oliver – Me and My Girl – Half a Sixpence
Epic Musical:  large scale flash, sumptuous productions with plot, acting and singing beautiful melodies often combining to evoke emotional responses.

     Sound of Music - My Fair Lady – Fiddler on the Roof – South Pacific – West Side Story 
Rock Opera/Musical: rock music productions from 1960s with generally a coherent storyline although the details can be vague, told over multiple parts. 

     Tommy – Hair - J C Superstar – Rocky Horror - Chess – Starlight Express – Martin Guerre
Concept Musical: a musical where the metaphor or statement is more important than the actual narrative. A popular trend since the 1970s.

     Company – A Little Night Music – Pippin – Chorus Line – Follies – Nine – Chicago
Modern Musical:  presented with strong melody line with rock rhythms giving an upbeat ‘mod’ sound, fresh, spectacular, changing the style of musicals.

     Mack and Mabel  - Cabaret - Annie – Evita - They’re Playing Our Song – Crazy for You 
Disney Musical: popular film musicals with clear storyline, sometimes a strong social message, appealing characters and memorable, tuneful songs.

     Cinderella – Mulan – The Little Mermaid – Toy Story – High School Musicals – Aladdin
Australian Musical:  this is a rare specimen due to the tradition of importing shows from overseas in the belief that they are better than home grown works

     Lola Montez –Sentimental Bloke – The Boy From Oz – Dusty – Priscilla Queen of the Desert
Mega Musical: reshaped musicals format, high-tech effects, orchestration reflecting pop music tastes, substance often replaced by visual spectacle. 

     Cats – Les Miserables – Into the Woods – Sweeney Todd – Phantom of the Opera
Corporate Musical: corporate sponsorship, impressive, creative, exciting, but some recent shows lacked joyous vitality, and even memorable showtunes.

     Beauty and the Beast – Lion King – Jekyll and Hyde – Producers – Billy Elliott - Wicked
Examination Information

GRADE  1


20 minutes

GRADE  2


20 minutes

GRADE  3


25 minutes

GRADE  4


25 minutes

GRADE  5      

30 minutes

GRADE  6


35 minutes

GRADE  7


40 minutes

GRADE  8


45 minutes

ASSOCIATE  DIPLOMA
60 minutes

In this syllabus it is an expectation that ON  AVERAGE each song will require approximately four (4) minutes to present including the introduction of the piece and collecting the optional prop/accessory.  Whilst some of the songs selected may be of shorter duration (eg: and for the early grades) it is understood that some songs selected for higher grades and operatic works may be longer.  All selections should be able to fit easily within the specified examination times for each grade.
Each song presented should be introduced confidently, clearly and concisely by the candidate. eg: 

‘Curly shows mock regret at the prospect of Jud’s death in ‘Jud Fry is dead’ from Oklahoma by Rodgers and Hammerstein’ 
Or
‘Jane considers her future prospects in the song ‘I Sit in the Sun’ from Salad Days by Julian Slade and Dorothy Reynolds’ 



GRADE  1







        20 minutes
1
Sing any song from a Disney musical (eg: Mulan)

30 marks

2
Sing any song from the silver screen (eg: Wizard of Oz)
30 marks

3
Sing any appropriate song from any own choice musical
30 marks

4
Brief discussion with examiner about one song presented
10 marks









TOTAL:       100 marks

_____________________________________________________________
GRADE  2







        20 minutes
1 
Sing any song from a Disney musical (eg: Toy Story)

20 marks

2
Sing any song from the silver screen (eg: Mary Poppins)
20 marks

3
Sing any song from a Broadway musical (eg: South Pacific)
25 marks

4
Sing any appropriate song from any own choice musical
25 marks 
5
Brief discussion with examiner about one song presented
10 marks









TOTAL :      100 marks 

_____________________________________________________________
GRADE  3







        25 minutes
1
Sing any song from a Disney musical (eg: Little Mermaid)
20 marks

2
Sing any song from the silver screen (eg: Singin’ in the Rain)
20 marks
3
Sing any song from a West End musical (eg: Oliver!)
   
25 marks

4
Sing any appropriate song from any own choice musical
25 marks

5
Brief spoken review of any Musical production attended
10 marks








TOTAL :      100 marks

_____________________________________________________________
GRADE  4







       25 minutes
1
Sing any song from a Disney musical (eg: Aladdin)

18 marks

2
Sing any song from the silver screen (eg: Easter Parade)
18 marks

3
Sing any song from a Modern musical (eg: Annie)

18 marks

4
Sing any song from a 20s/30s musical (eg: Showboat)

18 marks

5
Sing any appropriate song from any own choice musical
18 marks

6
Brief illustrated talk on any musical ‘star’ (max.2 minutes) 
10 marks









TOTAL :      100 marks
GRADE  5







        30 minutes
1 
Sing any song from a 20s/30s musical (eg: Desert Song)
15 marks

2
Sing any song from an Epic musical (eg: My Fair Lady)
15 marks

3
Sing any song from a Concept musical (eg: Chorus Line)
15 marks

4
Sing any song from an Early Musical Comedy (eg: Irene)
15 marks
5
Sing any song from a Mega musical (eg: Les Miserables)
15 marks

6
Sing any appropriate song from any own choice musical
15 marks

7
Brief discussion on Irving Berlin or Cole Porter (max. 2 mins) 10 marks 









TOTAL :      100 marks
______________________________________________________________

GRADE  6







         35 minutes
1 
Sing any G and S song (eg: Modern Major General)

12 marks

2
Sing a Music Hall song (eg:There was I Waitin at the Church)12 marks

3
Sing any song from the silver screen (eg: 42nd Street)

12 marks

4
Sing any song from a Disney musical (eg: H.S. Musical) 
12 marks

5 
Sing any song from an Epic musical (eg: Fiddler on the Roof)12 marks

6
Sing any song from a Mega musical (eg: Phantom of Opera) 15 marks
7    
Sing any appropriate song from any own choice musical
15 marks

8
Brief illustrated talk on any Musical team collaborations 

(eg: Rodgers and Hammerstein, (max. 2 mins)


10 marks









TOTAL :      100 marks
GRADE  7







        40 minutes
1
Sing a humourous G and S song (eg: Tit Willow)

12 marks
2
Sing a song from French/Viennese operetta(eg:Merry Widow)14 marks
3
Sing a song from a Minstrel Show (eg: Camptown Races)
12 marks

4
Sing any song from a 20s/30s musical (eg: Anything Goes)
12 marks

5
Sing any song from a Concept musical (eg: Company)
14 marks

6
Sing any song from a Corporate musical (eg: The Producers)12 marks

7      
Sing any song from a Rock Opera (eg: Bye Bye Birdie) 
12 marks
8
Sing any song from any own choice musical


12 marks









TOTAL:       100 marks


GRADE  8







        45 Minutes
1
Sing a popular aria from a well-known opera (eg: Tosca)       14 marks

2
Sing a song from French/Viennese operetta (eg: The Bat)
14 marks
3
Sing a G & S romantic or patter-song song (eg: A Little List)  
12 marks

4
Sing a song from a Rock Opera (eg: Chess)


12 marks

5
Sing a song from an Epic musical (eg: West Side Story)
12 marks

6
Sing a song from a Mega musical (eg: Into the Woods)
12 marks

7     
Sing from any Corporate musical (eg: Jekyll and Hyde)
12 marks

8
Sing any song from any own choice musical 


12 marks









TOTAL :      100 marks
ASSOCIATE   DIPLOMA   



               60  minutes (max.)
Pre-requisite :    A Pass in Grade 8 of this syllabus.

1
Candidates for the Associate Diploma will present a well-balanced and contrasting program of songs appropriate for the Musical Theatre genre lasting between 45 and 60 minutes. One operatic aria should be included at this Associate Diploma level. Other selected songs should cover a wide range of categories from the list in the syllabus ‘Overview’. They should showcase a wide range of skills in characterisation, communication, expression and full understanding of the style and period of each song. Appropriate presentation, confidence and conviction are an expectation. 










 









80 marks 
2
The candidate will submit a suitably printed/written program of the songs to be performed, and each item will will require brief illustrated program notes reflecting relevant research. A title page/cover is an expectation.




 




           


20 marks

The candidate must verbally and clearly introduce the performance, announce each individual song presented and make a suitable concluding statement.
Vocal quality, selected repertoire and individual performance style will be taken into account in assessing the presentation of selected ‘numbers’.









TOTAL :      100 marks

APPENDIX

The following is a list of better known ‘Musical Theatre’ productions familiar to music teachers. The list is not complete, nor exclusive. It is a sample only. Comprehensive  detailed lists and associated ‘show numbers’ and further information on ‘Musicals’ in general can be obtained in books, libraries, the holdings/archives of some music societies and music teachers’ own books and resources and network. The Internet also provides easily accessible detailed information. 

A Chorus Line

Gentlemen Prefer Blondes

Pippin

A Little Light Music

Gigi




Porgy and Bess

An American in Paris
Godspell



Producers

Annie



Grease



Promises! Promises!

Annie Get Your Gun
Guys and Dolls


Rent

Anything Goes

Hair




Rocky Horror Show

Applause


Half a Sixpence


Rosemarie

Avenue Q


Hello Dolly



Salad Days

Babes in Toyland 

Into the Woods


Saturday Night Fever

Barnum


J C Superstar


Seussical

Beauty and the Beast
Jerry’s Girls



7 Brides for 7 Brothers 

Bells are Ringing

King and I



Showboat

Billy Elliott


Kiss Me Kate



Secret Garden

Bitter Sweet


La Cage au Folles


Singin’ in the Rain

Blood Brothers

Les Miserables


Sound of Music

Boy from Oz


Li’l Abner 



South Pacific   


Boyfriend


Lion King



Song and Dance

Boys from Syracuse

Little Shop of Horrors

Starlight Express

Brigadoon


Lullaby of Broadway

State Fair

Bye Bye Birdie

Mack and Mabel


Student Prince


Cabaret


Mame




Summer Holiday

Calamity Jane

Mamma Mia



Sunday in the Park

Call Me Madam

Martin Guerre


Sweeney Todd

Camelot


Mary Poppins


Sweet Charity

Can Can


Meet Me in St Louis


Tommy

Candide


Miss Saigon



Top Hat



Carousel 


Moulin Rouge


Urinetown

Cats



Music Man



Vagabond King

Chess



My Fair Lady



Walk the Line

Chicago


New Moon



We Will Rock You

Company


Nine




West Side Story

Crazy for You

Nunsense



White Christmas

Damn Yankees

Oh Kay!



Wicked

Easter Parade

Oklahoma!



Wiz

Evita



Oliver




Wizard of Oz

Fame



On The Town


Working

Fantasticks


Once Upon a Mattress

Yentl

Fiddler on the Roof

Pacific Overtures


You’re a Good Man

Finian’s Rainbow

Pajama Game


        Charley Brown

Follies



Phantom of the Opera

INTERNATIONAL MUSIC EXAMINATIONS BOARD (AUSTRALIA)
                                                                                  Intellectual property of T.Smith and D, Hines

                                                                       MOTSASsyllabus(musicofthestageandscreen)2014
Teachers will most likely have Musical and Broadway Albums in which will be found a wide variety of ‘Music Theatre’ songs to make selections from for exams.





Teachers and candidates are reminded that the time durations stated for each examination are maximum times, and should be adhered to fairly reasonably but not exceeded. The examiner does not sit with a stopwatch timing every song or element of the examination process.  





Please note: the shows and songs appearing throughout this syllabus are a guide only and should not be regarded as prescriptive in any way. 





NB   The shows and songs appearing on these Grade exam pages are  a guide only and should not be regarded as prescriptive in any way.





NB    The shows and songs appearing on these Grade exam pages are       a guide only and should not be regarded as prescriptive in any way.





NB   Experienced performers may be considered as candidates who may enter for this Associate Diploma upon submission of written evidence to the IMEB Board indicating performance experience in this field of Music Theatre. Approval will be required from the IMEB Board. 








